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The following essay will discuss Jacques-Louis David's painting "The
Death of Socrates' providing a philosophical and artistic analysis. This
will be done by providing an artistic analysis of the painting by
highlighting the neoclassical style of David and by considering aspects
such as color, light, ammangements of objects in a painiing... then
pmvldmg a philosophical analysis of the painting.

Artistic apalysis of the painting /

The first thing that struck me about this painting was the unhappy
figures that are gathering around the man seated on the b@;l;{;"is
reaching a vessel and addressing those people in a serious manner. The
male and female figures seem very anxious as most of them are tuming
towards the man seated on the bed, and some are covering their eyes with
their hands just as in the act of crying or a shock for hearing something

not good. At the end of the bed there is a man@n , who looks very
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peaceful with ink end a paper next to him on the floor just as he o

documenting something® , tﬂ.‘g:g'f.ﬂ*

At the background of the painting there seemns{a female and two male
figures that are very sad leaving the chamber. The facial and physical

expressions of the man @ng next to and gripping the knee of the man
that
seated on the bed Mhﬂ is anticipating something, or paying close
5 Cerie—
attention to that man's words. The whole seen takes place in a building of
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that™ ¢ coud be

which the chains on the floor and on the bed suggeatﬂl as-being & prisurg"/‘ﬁ,
e costumes of the people resemble those of ancient Rome.

The lines of perspective (vanishing point) tend to direct our gaze
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finger of the man seated on the bed. The figures seemtobeclosetousas a0 sisS

rightwards and halfwny upwards the composition; that is the pointing

if we are standing imaginatively up against the painting (on the threshold)
and looking directly et the main figure groups in the center and on the
right of the painting, which helps to create the illusion of depth.
_David crested the illusion of depth also by % cuntmsit“;kmlars, light
and shade. We see how the foreground and the far background of the C;EDC[;!
painting are brighter and more lighted than the small hal leading out of CfesCriPiTH
the chamber, which ig shaded and almoat datk. The colors and features of ,:Z ‘;{; i
those figures leaving the chamber are a bit darker and less precise than Cﬂﬂﬁms‘%ﬁ
those of the figures in the chamber, which indicetes their distance from us
{the viewer). There i3 glso the lamp holder that casts a shadow on the
wail.
The Equalmngeinﬂﬂspainﬂngisbmad from the very bright to the
L/xffydark which creates a sort of dramatic contrast and a feeling of depth,
The light seems to come from the upper left of the printing, rmore like of
& sun light coming down from a window, which jlluminates the figures in
the foreground of the painting. If you notice there is a kind of spotlight

effect on the man seated on the bed, the figure handing him the vessel and
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classical architecturel elements, the expressive use of bodily pose and



gesture, and the austere setting of s pamiing' (AlZj tumasiues An

ey !
Introduction: Block 3 The Neoclassical “EE_L&QJ. 6:; ﬂ-:ﬂc:vf’ c?(){TJC e{rH E"?'f_f?ﬁ o )

" Philosophical analysis of the painting ! r':::-'--“" "
Here- we need to ask the question: why dn:l David choose Socrates? why E’( oe [ 9_:{‘(’
¢
f:"Hf’[hls. particular phase of his life (his death)? ﬂ ¢ ﬂuff“ﬁ U SE
™ E.'?)
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Jacques-Louis David lived during the age of Enlightenment 'In which cate _j Lr 7 -

reason was advocated as the primary source and legitimacy for authority’ ‘E [ U
(f 8 u?t':“f'_
(Wikipedia the free encyclopedia). As he lived in the era of the French O

;
Revolution he was affected by Rousseau's philosophy that knowledge [ 2Qy -‘f'j ef 5

QAesct Ch

should be based on reason and clear moral principie, rather than on fear
and superstition. David and Rousseau were both active supporters of the

French Revolution.
Socrates and Rousseau share the same basis for their philusap%tm

based on reason, nobility and self control. David was affected by these
ey ¢ o{e T _‘_‘é}r‘

philesophies, he chose Socrates as a subject to his painting because
J ————

Socrates had influence on people’s minds, as Rousseau also had influence
on people’s minds.

In the painttng "The Death of Socrates’ David depicts the closing
moments of the life of Socrates, ‘condemned to death or exile for his
teaching methods...., Secrates heroically rejected exile and accepted

death. He continues to speak even while reaching for the wvessel,

- 1 e ,
demonstrating his commitment to his ideals’. (www.be.edu) {4, & ij doCLmentat - 3'-"!;
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This painting was meant to be a tool to provoke people during the HIIS{'DF'I o
{1 ffar)}r stages of the French Revolution. As David and some of his friends ¢ 0/1€ Lﬁﬁﬂf
L.ﬁ.mﬂ.nal't:-& pushing for a major political reform, in the painting "Socrates was
depicted as a hercic defender of thought, who was suppressed and
eventually killed by a corrupt government. The work served as a wumpet

callto duty, and resistance 1o unjust authority’. (www.quazen con)
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To conclude, we saw how David used the neoclassical style to depict

- (A certain phase of Socrates' life which is his death. David chose this topic

for his painting to express his thoughts and send a massage. We also saw

how contextual and philosophical analtysis of the painting helped ennch
our understanding of its mmg._é}; we can say that a work of art is _-1.

somehow inseparable from its historical, social and philosophical context
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