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A210B:  Approaching Literature (II):

Romantic Writings

TMAs: Semester 1, 2009/ 2010

TMA 02: 15 points

Cut-off date: end of week 12

 [Prepared by Course Chair: Dr. May Maalouf]
Drawing on two or more scholarly sources and in no more than 1500 words, discuss John Keats’s representation of Madeline in “The Eve of St. Agnes.”

Guide Notes

Chapters 3, 4 and 6 in RW can be of considerable help in giving you a general idea about the gender issue in the Romantic period.  Particularly relevant in this respect is that you think about the relationship between gender and genre: is the romance narrative a feminine or a masculine genre and why?  If feminine, why did romantic poets, like Keats, use it? If masculine, why is “The Eve of St. Agnes” overwhelmingly ironic and ambiguous in its representation of the lovers, especially Madeline? Does Keats conform to the patriarchal cultural stereotyping of the woman as ‘angel’ or ‘demon’ or does he subvert this stereotyping when he uses the romance genre ironically? Why does Porphyro sing “La Belle Dame Sans Mercy” in the poem? Is Madeline an enchanter like the one we met in the poem with the same title by Keats? Why does Keats employ oriental imagery (the furnishing of Madeline’s room and the exotic food in stanzas 30-31)? Does Keats follow the orientalizing of the “femme fatale” as means of distancing the threat of seductive women? Is Madeline representative of the ideal? If so, why the erotic hints in the chamber stanzas? Does Keats show anxiety about idealism? If so, why does Keats associate her with ambiguous biblical references such as St. Agnes and Magdalene (the prostitute who became one of the most faithful followers of Christ)? Did Keats have problems with the “femininity” of which his critics accused him? Is his ironic treatment of the romance conventions an indication of his disapproval of the genre and of its predominantly female readers?

The first thing you need to do as you attempt to answer these questions is to read the narrative carefully and take note of the narrator’s description of and comments on Madeline and Porphyro.  To help you understand the imagery, vocabulary and allusions, you will be supplied with a document that explains much of the poem’s language and at the same time raises a series of questions that may trigger important ideas about Keats’s attitude towards Madeline.

Once you’ve done that, you should check the secondary sources that you got and try to formulate your thesis statement.  Having done that, your argument should be focused on the thesis statement you have adopted. Keep in mind that each major idea you present should be fully developed by your explanation and with evidence from the poem and honest representation of the sources you are using.  

Also remember that when citing lines of poetry, you do not need to give a page number.  All you have to do is to mention the line numbers between parentheses (even if you are citing one word from the poem).  For example: Madeline danced with “vague, regardless eyes” (64).  If you are citing less than four lines, do not indent the quotation; keep them in the text and separate them with backslash / maintaining the capital letter of the first letter of each line.  

Example: In stanza 34, Keats describes Madeline’s disappointment with the real image of Porphyro: “Her eyes were open, but she still beheld / Now wide awake, the vision of her sleep; / There was a painful change, that nigh expell’d / The blisses of her dream so pure and deep” (398-301).  More than four lines of verse, you have to indent it separate from the paragraph you are writing. 

The following are guidelines on plagiarism:

If you submit an assignment that contains work other than yours without acknowledging your sources, you are committing plagiarism. This might occur when:

· Using a sentence or phrase that you have come across

· Copying word-for-word directly from a text

· Paraphrasing the words from the text very closely

· Using text downloaded from the Internet

· Borrowing statistics or assembled fact from another person or source

· Copying or downloading figures, photographs, pictures or diagrams without acknowledging your sources

· Copying from the notes or essays of a fellow student

(Slightly adapted from OU document on quoting versus plagiarism)

It is important to remember that plagiarism is strictly barred and would be subject to punitive action by the Arab Open University.
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