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A210A Course Kit 
[23 Items]
The following list totalling 23 items show the learning/teaching materials required for A210A.  Make sure you receive all items upon registering in the course:

I.  One Course Guide

· Course Guide and Course Support Materials [this booklet]

II. Two Course Books: these contain teaching material and include extracts from relevant critical writings and/or literary texts
· The Realist Novel edited by Dennis Walder, OU 2004.
· Shakespeare and the Canon edited by W. R. Owens and Lizbeth Goodman, OU 2004.
III. Eight Set Texts: 

                  Block 1: The Realist Novel

· Jane Austen, Pride and Prejudice, edited by James Kinsley and Frank W. Bradbrook, Oxford World's Classics Edition, 1998.
· Charlotte Bronte, Jane Eyre, edited by Margaret Smith, Oxford World's Classics Edition, 2000.
· Charles Dickens, Great Expectations, edited by Margaret Cardwell, Oxford World's Classics Edition, 1998.
· Ivan Trugenev, Fathers and Sons, edited by Richard Freeborn, Oxford World's Classics Edition, 1998.
                 Block 2: Shakespeare and the Canon

· Henry V, edited by A.R. Humphrey, The New Penguin Shakespeare, 1996.
· Othello, edited by Kenneth Muir, The New Penguin Shakespeare, 1996.
· Julius Caesar, edited by Norman Sanders, The New Penguin Shakespeare, 1996.
· As You Like It, edited by H.J. Oliver, The New Penguin Shakespeare, 1996.
IV. Two Genre Guides:
· Approaching Prose Fiction prepared by Steve Padley and adapted by Jessica Davies, OU 2004.

· Approaching Plays prepared by Marilyn Brooks, Jessica Davies and Valerie Pedlar; adapted by Jessica Davies, OU 2004. 
V. Nine Audio Cassettes: 

· AC 01 The Language of Realism

· AC 03 and 04, Henry V
· AC 05 and 06, Othello
· AC 07 and 08, As You Like It
· AC 09 and 10, Julius Caesar

IV. One Audio-Visual Cassette
 
· A210A has one 120-minute video cassette: As You Like It
Preface
Dear Student,

This is an adapted and updated Course Guide which you should find useful.  It provides you with an overall view of A210A: The Realist Novel & Shakespeare and the Canon.

You should read this Course Guide before you go to your first tutorial.  Of special importance is to know the Course Learning/Teaching materials.  Please make sure that you receive all materials including the ACs and the Video Cassette.  The course team places particular importance on the audio-visual material in this course, especially as it relates to drama in performance.
As you should know A210: Approaching Literature is now offered as two independent courses:
· First Course:  A210A: Approaching Literature (I): The Realist Novel &  Shakespeare and the Canon 

· Second Course: A210B: Approaching Literature (II): Romantic Writings
Other aspects of the course that you should know before going to your first tutorial are the following:  course aims; course learning outcomes; course structure; and course assessment.  Details on all these aspects are in this guide.
The course is designed to be interesting in its own right, but it is also a course that will give you the skills you need for further study of literature at a higher level.  It is a core course for the award of BA in English Language and Literature.

There will be a two-hour tutorial every week.  Your contribution to discussion in these tutorials will be appreciated by your tutor, and definitely useful.  There will be one office hour during which your tutor will be available to discuss with you all matters pertaining to the course, to answer your questions, and give you guidance in preparing for your TMAs and exams.

In marking your TMAs, MTAs and Final Exam, your teacher will allocate 80% of your total grade to content, and 20% to language.  You should be able to improve your language skills while doing this course as this ratio will be 70:30 for level 3 courses.  We encourage you to attend as many tutorials as you can, and take advantage of office hours in order to improve your listening and speaking skills in English, not to mention your analytical capabilities as a student of literature.  We also encourage you to watch the Video Cassette, As You Like It, and listen to the ACs as you are reading or rereading the plays in particular.   We hope that the performances will help you to focus your work on the texts as well as make it easier to visualize the plays.

Good Luck.
Ibrahim Dawood

Course Chair
February 2008
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1. Course Descriptor

Course No and Title: A210A: Approaching Literature (I): The Realist Novel & Shakespeare and the Canon

Course Level: A210A is a level-2 course
Credit hours: 8
Prerequisite:  A123B: An Introduction to the Humanities (Part II)
2. Course Aims  
The broad aims of A210A:  The Realist Novel & Shakespeare and the Canon are: 
1. To introduce students to two current approaches to literature: 

· through the concept of genre (The Realist Novel); 

· through the idea of a great author in the canon of literature (Shakespeare and the Canon). 

2. To introduce students to a wide range of literary texts, mostly written in English, from the second half of the sixteenth century through to the mid-nineteenth century. 

3. To prepare students for the study of literature and drama at more advanced levels, so that they will be able to proceed to study literature courses at higher levels.

 

3. Course Delivery 
As we explained in the preface, A210A was part of A210: Approaching Literature which was designed to be delivered over a one academic year. 
For practical purposes A210 is divided into two independent courses:
(i) A210A: Approaching Literature (I): The Realist Novel & Shakespeare and the Canon

(ii) A210B: Approaching Literature (II): Romantic Writings 

Relationship Between A210A & A210B:

The two new courses are independent of each other.  This means the following things.
· None of the two courses is a prerequisite for the other.

· A210A and A210B are treated as independent courses for purposes of student registration.
· A210A and A210B are also independent courses for purposes of assessment. This means that you will be assessed independently for each course and that you have to pass each of the two courses. The marks you earn in each of A210A and A210B will be entered separately onto your transcript.
· The teaching/learning materials used in A210A will not be used in A210B.
4. Course Learning/Teaching Materials 
The following table shows the learning/teaching materials required for A210A 
In addition, students will be provided at the beginning of each semester with: 

1. Course Calendar, and 

2. Assignment Booklet: including titles of TMAs you are required to do during the semester in addition to some guidance on how to do these TMAs
	No
	Category
	Title

	1
	One Course Guide
	· A210A: Approaching Literature (I): The Realist Novel & Shakespeare and the Canon: Course Guide and Course Support Materials.

	2
	Course Readers
	· The Realist Novel, ed. Dennis Walder, OU, 2004.

	1. 
	
	· Shakespeare and the Canon, ed. W.R. Owens and Lizbeth Goodman OU, 2004.

	3
	Set Texts
	The Realist Novel
· Jane Austen, Pride and Prejudice, ed. by James Kinsley, 1998.

· Charlotte Bronte, Jane Eyre, ed. by Margaret Smith, 2000.

· Charles Dickens, Great Expectations, ed. by Margaret Cardwell, 1998.

· Ivan Trugenev, Fathers and Sons, ed. by Richard Freeborn, 1998.

	
	
	Shakespeare and the Canon
· Shakespeare, Henry V, ed. A.R. Humphrey.

· Shakespeare, Othello, ed. Kenneth Muir
· Shakespeare, Julius Caesar, ed. Norman Sanders

· Shakespeare, As You Like It, ed. H.J. Oliver.

	4
	Genre Guides: (Divided into 2 Genres)


	· Approaching Prose Fiction, prepared by Steve Padley and adapted by Jessica Davies

· Approaching Plays, prepared by Marilyn Brooks, and others, and adapted by Jessica Davies

	5
	Audio-visual materials 
	One Video Cassette [now on DVD]
· As you like it 

	
	
	Nine Audio Cassettes: [now on CDs]

· AC 01 The Language of Realism
· AC 03 and 04, Henry V
· AC 05 and 06, Othello
· AC 07 and 08, As You Like It
· AC 09 and 10, Julius Caesar



5. Course Structure/Organization
A210A is divided into two blocks; each of which concentrates on a different approach to the study of literature.  The structure of each block is summarized below:
Block 1: The Realist Novel focuses on genre which is one of the most familiar ways of studying literary texts, taking the nineteenth-century realist novel as a well-known and accessible example of a literary genre.  The block considers two major aspects to genre as a defining category:  the formal and the historical.  Whereas Jane Austen's Pride and Prejudice illustrates the mainstream characteristics of the realist novel, Charlotte Bronte's Jane Eyre is presented as a discussion text which challenges the mainstream.  Charles Dickens's Great Expectations and Ivan Turgener's Fathers and Sons broaden the scope of the study in both literary and historical terms.  There are extracts from critical writings which help the students understand the novels which they study in this block.

Block 2:  Shakespeare and the Canon. This block approaches literature through the idea of the great author and the literary canon, and asks why one author achieves canonical status rather than another. The 'great author' considered is William Shakespeare. Four Shakespeare plays are studied, both as individual plays and as texts contributing to the canon: Henry V, Othello, Julius Caesar, and As You Like It. The cultural, historical and political conditions of production of all four plays are discussed and the differences between reading the texts of plays and studying performances, in stage, video, film and audio versions, are also explored.

The relationship between components together with an indicative timetable of study is delineated in the course Study Calendar.
6. Course Learning Outcomes
(Prepared by Pran Pandit, approved by Elizabeth Cripps, Course External Examiner,  and adapted by Ibrahim Dawood, Course Chair)
The course will develop and demonstrate the following learning outcomes:
(A) Knowledge and understanding of:
1. a number of nineteenth century novels mostly written in English (one is translated from Russian;

2. a number of Shakespeare's plays including history plays, a comedy and a tragedy.

3. the formal characteristics of the principal genres and sub-genres of literature (novel, short story, plays, romance and realist novel, novel of growth, tragedy);

4. the different conventions used  in the genres (narrative technique and characterization in novels; dramatic conventions and devices in Shakespearian drama; English and Roman history plays, comedy and tragedy);

5. the central role of language in  the creation of meaning in narrative and dramatic texts;

6. the concept of canon and controversies regarding it; 

7. relationships between literary texts  (narrative and dramatic) and their contexts (moral, social, and historical backgrounds);

8. critical theories for interpreting narrative and dramatic texts, like feminist, postcolonial, and psychoanalytical;

9. key critical terms like, cultural stereotype, canon and  performance.

(B) Cognitive skills:
To be successful in his/her study of this course, the student is expected to:

1. work with a novel, play or a critical text that is the product of a culture other than that of the reader, and to appreciate the historical changes with reference to issues like gender and race;

2. construct an argument, comparing and contrasting two or more literary texts (novels, plays, characters, themes);

3. engage with literary criticism of the assigned novels and with Shakespearian plays. 

(C) Key skills:
To be successful in his/her study of this course, the student is expected to:
1. be able to write in an appropriate academic  register, using scholarly conventions, like  acknowledging borrowings from other sources, like audio video, the internet, and  relevant critics ,with proper referencing;

2. be able to read and synthesize from a large range of texts; 

3. develop listening strategies, especially in relation to audio video course material, and to gain an extended understanding of narrative and dramatic texts;

4. make effective use of feedback from a tutor to improve performance continually.

 (D) Practical/professional skills
To be successful in his/her study of this course, the student is expected to:

1. be able to keep to the focus of a question while answering;

2. answer within the timescale and word-limit prescribed; 

3. write an essay in the correct format, with proper beginning, and in logical and coherent development;

4. use correct language: syntax, grammar, spelling, punctuation and quotation marks;

5. use word processing skills effectively, to present a typed answer in a format that aids understanding, using different fonts, highlighting devices, margins and indentations.

7. Course Assessment 
A210 has TWO tutor marked assignments (known as TMAs).
TMA 01 (related to Block 1: The Realist Novel) and representing 10% of the overall continuous assessment score [OCAS].  It will assess a student’s ability to perform a close reading using genre-appropriate methodology of a Realist Novel assigned to the course.  
TMA 02 (related to Block 2: Shakespeare and the Canon representing 10% of the OCAS) will assess a student’s ability to appreciate and analyze a Shakespearian play, in relation to the canon, to stage, or film performance of that dramatic text
In addition to the two TMAs, there will be:
1.  One Mid-Term Assessment (MTA); and 

2.  One 3 hour FINAL EXAM at the end of the course

The balance between components of assessment is shown in the following table:
	  Components  
	Form of  Assessment &  Marks 
	%



	CONTINUOUS ASSESSMENT
	TMAs
 
	TMA01
	10
	50%

	
	
	  TMA02
	10
	

	
	  MTA
	30
	

	FINAL ASSESSMENT
	FINAL EXAM
	50
	50%

	  GRAND TOTAL
	100
	100%


Your final course result will depend on your achievements in each component independently. In order to be sure of a pass on the course you need to score at least 40 per cent overall in the continuous assessment component, and, separately, at least 40 per cent in the examination. However, the overall pass mark should be not less than 50 out of 100. 
8. TUTORIALS, TMAs, MTAs & FINAL EXAMS 
8.1 Tutorials

For A210A there will be 16 2-hour tutorial sessions as illustrated in the Course Calendar in Section 11 below.

Tutorials are interactive sessions that should not be viewed as traditional lectures.  The main objective of tutorials may be summed as follows:

1. to provide you with opportunities  to practice your  English and hence upgrade your  fluency and improve your  pronunciation and listening capabilities;
2. to enable course tutors to review teaching materials and activities with you and your classmates  [as specified in course Study Calendar] as well as to answer your  queries, and hence have an idea about what you  have and what you haven't learnt;
3. to provide a forum of discussion where you and your colleagues  take a central role, particularly with regard to controversial literary and critical issues;
4. to enable you to voice your  opinions with regard to various aspects of the course materials and associated activities.

In addition to weekly tutorials, all tutors have certain weekly office hours (posted on their office doors) where they can meet you to answer your questions or explicate the comments they have made on your TMAs.

8.2 Tutor-Marked Assignments (TMAs) 
These assignments are spread out over the duration of course delivery.  In addition to gauging student progress of study, they serve to invoke and develop investigative and research skills.  TMAs carry 20% of the overall grade of the course. 
8.3 Mid-Term Assessment (MTA) 
MTAs are viewed to be another contributor to monitoring the progression of students' achievement.  They carry 30% of the overall grade of the course.  Questions in MTAs typically require short notes/answers/comments: e.g. definitions; exemplification; writing one or two paragraphs, etc.  In other words, they are not of the open-ended essay type.
8.4 Final Exams (FEs) 
Final exams are typically of the essay type and are divided into three Sections/Parts each covering one or two blocks/themes of the course as in the table below: Students will be required to answer 3 questions in 3 hours.
	Part
	Questions
	Notes

	A
	1
	- ONE compulsory question, but there might be some option within this question (e.g. defining seven key terms out of 10) 

- The question typically deals with a very important/central topic

	B
	2&3
	- This part consists of 2 questions 

- Students answer one question only. 

- Each question is meant to test a certain block/theme

	C
	4&5
	- This part consists of 2 questions 

- Students answer one question only. 

- Each question is meant to test a certain block/theme


8.5 Communication & Language Accuracy:
Students majoring in English Language and Literature are expected to possess a reasonably high level of proficiency in English.  In writing, they are expected to produce well-written and well-developed essays that are error-free in terms of language accuracy. Students' grades will be lowered if they make grammatical and vocabulary errors as well as errors in writing mechanics (e.g. punctuation, capitalization, spelling) and errors in presentation and paragraphing, etc. 

The table below shows that in marking students' TMAs and other types of written work including final exams, a certain percentage of the mark is determined by the student's ability to write well and observe rules of grammar and writing mechanics.
	Course Level
	Courses
	Marks Deducted for Improper / Unacceptable Language Use

	Level-1
	A123A; A123B
	Up to 20%

	Level-2
	A210A; A210B; U210A; U210B
	Up to 20%

	Level-3
	A319A, A319B; E300A; E300B; E303A; E303B
	Up to 30%


9. MEDIA NOTES (Written and presented by Stephen Bygrave. Produced by Amanda Willet, OU)
Here are some guidance notes to help you in using the video cassette As You Like It, and the ACs on Shakespeare's plays assigned in A210A.  There is no mention in this section of the Course Guide to AC01, the language of Realism which is the only AC on Block1: The Realist Novel.  Please listen to this AC as you start reading or rereading the assigned novels.  AC01 is a discussion of the language and narrative devices in the Realist Novel with emphasis on Charles Dickens's Great Expectations and other novels assigned in A210A.  It clarifies the central role of language in the creation of the meaning of a Realist novel.  
Shakespeare and the Canon

AC 3 and AC 4 Henry V

The academic consultant was Simon Eliot; studio production and postproduction editing by John Foakes, BBC Milton Keynes; produced and directed by Nick Levinson.

AC 3, Side 1: The Prologue – end of II.2

AC 3, Side 2: II.3 – end of III.6

AC 4, Side 1: III.7 – end of IV.6

AC 4, Side 2: IV.7 – end

These cassettes form a full audio production of Shakespeare’s Henry V, following the version in The New Penguin Shakespeare series.
Character 




Actor

Henry V 




Simon Russell Beale

The Chorus 




Edward de Souza

Canterbury 




Robert Demeger

Exeter 





Alexander John

Bardolph 




Enda Gates

Pistol 





Lloyd Hutchinson

Hostess 




Sara Kestelman

The Boy 




Graham Sullivan

King of France 




Trevor Martin

The Dauphin 




Nigel Anthony

Constable of France 



Malcolm Shields

Fluellen




Robert Pugh

Katherine 




Laurence Bouvard

Alice 





Caroline John

Mountjoy 




Stephen Earle

Erpingham 




Garard Green

Williams 




Trevor Cooper

Le Fer 





Anthony Herrick

Burgundy 




Sylvester Morland
Other parts were played by members of the cast.
AC 5 and AC 6 Othello

Technical presentation by Willie Stott; edited by Geoff Bellefontaine; produced and directed by Tony Coe.
            AC 5, Side 1: 1-II.1.276

AC 5, Side 2: II.1.277 – end of II.3

AC 6, Side 1: III.I – IV.1.233

AC 6, Side 2: IV.1.234 – end

Character 




Actor

Othello





Joseph Marcell

Desdemona 




Kate Lock

Cassio 





Richard Morant

Iago 





Nigel Anthony

Emilia 





Annie Tyson

Bianca 




Caroline England

Roderigo 




David Troughton

The Duke/Montano 



Hugh Ross

Brabantio/Gratiano 



Gerard Green

Lodovico 




Stephen Earle

Other parts were played by members of the cast.

AC 7 and AC 8 As You Like It

Studio production by Richard Beadesmoore, Anne Bunting and Charlie Hume; post-production editing by Geoff Bellefontaine, and Steve Lazell at BBC Milton Keynes; produced and directed by Amanda Willett.
AC 7, Side 1: I – end of II.4

AC 7, Side 2: II.5 – end of III.3

AC 8, Side 1: III.4 – end of V.2

AC 8, Side 2: V.3 – end.

This is a full audio-production of the play.
Character 




Actor

Rosalind 




Sylvestra Le Touzel

Celia 





Eve Matheson

Phoebe 




Oona Kirsch

Audrey 




Annette Badland

Orlando 




Ben Walden

Jaques 





Hugh Ross

Duke Frederick 



Nigel Anthony

Duke Senior 




Edward de Souza

Touchstone 




David Haig

Adam/ Corin 




William Eedle

Oliver de Boys 



Francis Johnson

Amiens 




Andrew Burden

William/ Jaques de Boys 


MarkHadfield

Silvius 




Lloyd Hutchinson

Denis/ Second Lord to


Michael Loughnan
Duke Frederick


Charles/ Hymen



Bob Pugh

Le Beau, First Lord to Duke


Michael Roberts
Frederick

Sir Oliver Martext/ First 


Trevor Martin
Lord to Duke Senior
Music by Christopher Wilson (lute) and Andrew Burden (tenor)

Video Cassette, As You Like It

Presented by Fiona Shaw; produced by Amanda Willett.

Actors:

Fiona Shaw

Peter Sellars

Annie Castledine

Deborah Warner

Juliet Stevenson

Declan Donnellan

Adrian Lester

Susan Lynch

Benedict Morrish

Susannah Wise

Matilda Ziegler

John Light

Anwhen Hughes-Robert

Frances Grey

Part 1 (0:00:00 – 0:43:36) – includes workshops.

Part 2 (0:43:41 – 1:16:56) – contains interviews interspersed with extracts (between 0:44:24 and 1:16:56) from the Cheek By Jowl production, in which the following took part.

Character 



Actor

Rosalind 



Adrian Lester

Celia 




Simon Coates

Orlando 



Scott Handy

Duke 




Frederick David Hobbs

Jaques 




Michael Gardiner

Lords 




Gavin Abbott, Wayne Cater, Sean Francis,

                                              Rashan Stone, Steve Watts
Director: Declan Donnellan
Designer: Nick Ormerod

Extracts in the Cheek By Jowl production were from I.3, IV.1, II.7. TV direction by Amanda Willett; filmed at the Dance House Theatre, Manchester.

Part 3 (l:16:58 – end) – contains interviews with Peter Sellars and Deborah Warner. It also contains a filmed extract from I.3 (1.23.25 – 1:32:07) from the St Pancras production, in which the following took part.
Director Fiona Shaw

Producer Amanda Willett

Designer Ian Morrison

Music Stephen Warbeck

Costume Jenny Freeman

Make-up Linda Burr

Rosalind Susan Lynch

Celia Matilda Ziegler

Duke Karl Johnson

Touchstone Aidan McArdle

Att. to Duke Jack Elliot
Filmed at St Pancras Hotel, London.

Reference list: scenes from As You Like It used in the
Video Cassette
This list will enable you to locate specific scenes in the video cassette – whether they are from the Cheek By Jowl production, the St Pancras production, or the workshop:

Act / Scene 

video timing
I.3 


0:01:35 – 0:02:02

0:44:24 – 0:46:32

1:06:53 – 1:07:10

1:08:10 – 1:09:51

1:12:15 – 1:13:22

1:14:03 – 1:16:56

                 

1:23:25 – 1:32:07

II.7


1:03:58 – 1:06:31

III.4 


0:19:44 – 0:22:18

0:22:55 – 0:25:30

0:27:16 – 0:28:15

0:29:17 – 0:31:12

IV. 1 


0:32:07 – 0:38:55

0:47:05 – 0:47:48

0:48:55 – 0:49:43

0:51:57 – 0:52:55

0:54:25 – 0:55:45

0:57:30 – 0:58:24

0:59:40 – 1:02:45

AC 9 and AC 10 Julius Caesar

These cassettes form a full audio production of Shakespeare’s Julius Caesar, recorded by The Royal Shakespeare Company, and produced by Arkangel Shakespeare Productions.

Character 



Actor

Julius Casear 



Michael Feast

Brutus 




John Bowe

Mark Antony 



Adrian Lester

Cassius 



Geoffrey Whitehead
Portia 




Estelle Kohler

Octavius 



Jonathan Tafler

Calphurnia 



Shirley Dixon

Casca 




Keith Drinkel

Flavius 



Bill Homewood

Marullus 



Will Keen

Pindarus 



Sean Baker

Lucillius 



Nicholas Murchie

Artemidorus 



Paul Goodwin

Cinna the Poet 


John Dallimore

Soothsayer 



David King

Other parts played by: Scott Cherry, Theo Fraser Steele, Gerard Logan 
and Chris Pavlo.
Director: Clive Brill

Composer: Dominique Le Gendre

Production Coordinator: Polly Coles

Producers: Bill Shepherd and Tom Treadwell

10. FURTHER READING
Each block contains suggestions for further reading. The course team recognizes that most students lead very busy lives and simply won’t have time for much additional reading. Everything you need to complete the course successfully is contained in the course materials and the set texts, but for those of you who develop particular interests that you would like to pursue further or who have some leisure time, the further reading lists at the end of each chapter in the books which accompany each block may be of interest.
11. course calendar
Block 1: The Realist Novel

	Week/

Tutorial
	Course Books, Study Guides, Set Books and Other Texts
	ACs
	Assignments

Cut-off Date

	1

 
	( The Realist Novel (RN I)  Ch. 1 ‘The Genre Approach’

( The Realist Novel (RN II)  ‘Realism and romance’: Kettle
	
	

	2


	( RN1  Ch. 3: Reading Jane Eyre
( RN2 ‘Realism and the novel form’: Watt
	
	

	3


	( Set Book: Reading Jane Eyre 

( RN2 ‘Toward a methodology for the study of the novel’:  

    Bakhtin
	
	

	4


	( RN1  Ch. 3: Continue with Jane Eyre 

( RN2 ‘The English novel’: Williams
	
	

	5


	( RN1  Ch. 4: ‘The novel and society’

( RN1  Ch. 5: Reading Great Expectations
	
	

	6


	( RN1: Continue with Great Expectations
( Set book: Great Expectations

(RN 2 ‘On Great Expectations’: Van Ghent

	CDA 1 Track 1Band 1(AC1, Side 1 Band 1) 
	TMA01 by the end of week.

	7


	( RN1  Ch. 5: Continue with Great Expectations
( RN2 ‘Culture and imperialism’: Said


	CDA 1 Track 1Band 2 (AC1, Side 1 Band 2)
	

	8


	( RN1  Ch. 7: ‘Can realist novels survive?’

( Gothic and Realism 

( Set books: Pride and Prejudice and Fathers and Sons
	
	

	
	Reading Week:  Review
	
	MTA by the end of week. (chapters 3, 4, 5)



Block 2: Shakespeare and the Canon

	Week/

Tutorial
	Course books, study guides, set books, and other texts
	AC/CDs 
	Assignments Cut-off Date

	9


	( Shakespeare & the Canon, Part One (SCI)  Ch.1:  ‘The idea of the canon’

 ( SCI Ch.2: ‘Shakespeare: theatre poet’
	
	

	10


	( SCI Ch.5: Reading Julius Caesar

( Set Book: Julius Caesar
	
	

	11


	( Continue with Julius Caesar
	
	

	12


	( SCI Ch.4: Reading Othello
	CDA 6

CDA 7
	TMA2 by the end of the week

	13


	( Set Book: Othello: Othello revisited


	CDA 8

CDA9
	

	14


	( History and Performance 

( Set Books Henry V and As You Like It
	
	

	15


	( SCI C.7: ‘Reviewing the idea of the canon’
	
	

	16
	REVISION WEEK , SEP & FINAL EXAM
	
	


12. course cURRICULUM MAP: a210A
Block 1:  The Realist Novel: Curriculum Map

Key: T: tutorial; TMA: tutor marked assignment; MTA: mid-term assessment; F: final exam; OH: office hours.

	Learning Outcomes
	A210A

	(A)  Knowledge and Understanding of:
	

	1. a number of nineteenth century novels mostly written in English (one is translated from Russian);
	TMA1
F

	2. the central role of language in the creation of meaning of a literary text (a novel);
	TMA

F

T

	3. the formal characteristic of the principal prose genre and sub genre (prose fiction, novel, romance, the realist novel, gothic novel and novel of growth (Bildungsroman);
	TMA1
F

MTA

	4. the different conventions used in novels (narrative techniques and characterization); 

	T

TMA1
F

	5. relationships between literary texts (novels) and their contexts (the moral, social, and historical backgrounds);
	F

	6. critical theories for interpreting literary texts (novels) like feminist, postcolonial, and psycho-analytical;
	TMA1
F

	7. key critical terms, cultural stereotype, cult of separate spheres.
	MTA

	(B) Cognitive Skills:  
To be successful in his/her study of this block, the student is expected to:
	

	1. work with a novel or a critical text that is the product of a culture other than that of the reader, and to appreciate the historical changes with reference to issues like gender and race;
	T

TMA1

	2. construct an argument, comparing and contrasting two or more texts, novels;
	TMA1

	3. engage with literary criticism of the assigned novels.
	TMA1
F

MTA

	(C) Key skills

To be successful in his/her study of this block, the student is expected to:
	

	1. be able to write in an appropriate academic  register, using scholarly conventions, like  acknowledging borrowings from other sources, like audio video, the internet, and  relevant critics ,with proper referencing;
	TMA1

	2. be able to read and synthesize from a large range of texts; 
	TMA1

	3. develop listening strategies, especially in relation to audio video course material, and to gain an extended understanding of texts;
	T

	4. make effective use of feedback from a tutor to improve performance continually.
	OH

	(D) Practical/professional skills
To be successful in his/her study of this block, the student is expected to:
	

	1. be able to keep to the focus of a question while answering;
	MTA

TMA1
F

	2. answer within the timescale and word-limit prescribed; 
	TMA1
MTA

F

	3. write an essay in the correct format, with proper beginning, and in logical and coherent development;
	TMA1
F

MTA

	4. use correct language: syntax, grammar, spelling, punctuation and quotation marks;
	TMA

	5. use word processing skills effectively ,to present a typed answer in a format that aids understanding, using different fonts, highlighting devices, margins and indentations.
	TMA1


Block 2:  Shakespeare and the Canon: Curriculum Map

Key: T: tutorial; TMA: tutor marked assignment; MTA: mid-term assessment; F: final exam; OH: office hours.

	Learning Outcomes
	A210B

	(A)  Knowledge and Understanding of:
	

	1. a number of Shakespeare's plays including history plays, a comedy and a tragedy;
	TMA2
F

	2. the central role of language in the creation of meaning in a dramatic text;
	TMA2
F

T

	3. the formal characteristics of principal genre and sub-genre with emphasis on drama, English and Roman history plays, comedy and tragedy;
	T

TMA2
F

	4. different conventions used in drama (dialogue and characterization, dramatic irony, aside and soliloquy;
	TMA2
F

	5. the concept of canon and controversies regarding it;
	F

	6. the relationship between literary (dramatic) texts and their contexts (moral, social, and historical backgrounds);
	F

TMA2

	7. critical theories for interpreting Shakespeare's dramatic texts, like feminist, postcolonial and psychoanalytical;
	F

MTA

	8. key critical terms like, cultural stereotype, canon and performance.
	F
MTA

	(B)   Cognitive Skills:  
To be successful in his/her study of this block, the student is expected to:
	

	1. work with a text that is the product of a culture other than that of the reader, and to appreciate the historical changes with reference to issues like gender and race;
	T

TMA2

	2. appreciate the aesthetics of Shakespeare's drama, language and verse;
	T

	3. construct an argument, comparing and contrasting two texts (plays, characters, themes);
	TMA2
F

	4. engage with literary criticism of Shakespeare's drama.
	TMA2
T

F

	(C) Key skills

To be successful in his/her study of this block, the student is expected to:
	

	1. be able to write in an appropriate academic  register, using scholarly conventions, like  acknowledging borrowings from other sources, like audio video, the internet, and  relevant critics, with proper referencing;
	TMA2

	2. be able to read and synthesize from a large range of texts; 
	TMA2

	3. develop listening strategies, especially in relation to audio video course material, and to gain an extended understanding of texts;
	T

	4. make effective use of feedback from a tutor to improve performance continually.
	OH

	(D) Practical/professional skills
To be successful in his/her study of this block, the student is expected to:
	

	1. be able to keep to the focus of a question while answering;
	TMA2
F

	2. answer within the timescale and word-limit prescribed; 
	TMA2
F

	3. write an essay in the correct format, with proper beginning, and in logical and coherent development;
	TMA2

	4. use correct language: syntax, grammar, spelling, punctuation and quotation marks;
	TMA2
F

	5. use word processing skills effectively ,to present a typed answer in a format that aids understanding, using different fonts, highlighting devices, margins and indentations.
	TMA2


13. General Guidance on Writing Assigments (TMAs):  
(This part is extracted from A210 Assignment Booklet and Study Guidance, publication of the Open University, 2004)
13.1. Rationale for the Assignments (TMAs):
The assignments you write and the comments and marks you get back from your tutor have two functions. The one that tends to be uppermost in most students’ minds is that they measure your performance and have an important effect on your final mark for the course. In this respect, the assignments seem like the end of a topic or a period of study. In fact, we hope this is not the case, since the second function of the assessment process is to continue the teaching of the topic. We hope that in preparing and writing each assignment, you will teach yourself something – you will, for example, realise that you are not sure of an area or an issue and go back over it before writing the assignment. In turn, tutors will use their comments to teach you both about the substance of the issues raised in each assignment and about how to tackle future assignments. They might go back over points if it looks as if you may not have understood, or suggest ways in which you might have strengthened your argument or communicated it more effectively. They will also know, generally, the kind of question you will be asked in the examination and may suggest ways in which your assignment will be useful for your revision.
13.2. Preparing to write your TMA:
In an individual TMA, you will be going a long way towards showing you possess the knowledge, understanding and skills required of you if you:

· create an argument that is your own, even if it closely follows models laid down in the course material;

· use evidence from the texts to support that argument (imagine your tutor reading your essay and thinking ‘How/why does he/she think this?’);

· use language that effectively communicates ideas (that means you should aim for accurate spelling, sentences that are grammatically correct and not too long or trying to include too many ideas, and paragraphs that divide the argument into appropriate sections);

· are selective in your use of argument and evidence in order to make the strongest case possible for the point of view you wish to advance;

· use ‘proper academic methods’ (in particular, give references in the correct form for every quotation and provide an accurate bibliography; see Part 13.4 below).
13.3. Understanding the questions:
TMAs for A210A are likely to be two kinds.  The first requires analysis of a text, the second discussion of a theme or topic.  Each has its own particular requirements.

Questions involving close analysis of a text (an extract from a novel or a play) will often have two elements. For example, ‘Explain how the language of this passage works to create meaning [part 1] and say how it relates to the work as a whole [part 2]’. Almost always we will want you to spend most of your time focusing on the passage set. There are examples in the two genre guides (Approaching Plays, Approaching Prose Fiction) of how to approach this task, but broadly you need to sit down with the passage and work through it word by word, asking yourself ‘Why was this the right (or the only) word the author felt he or she could use here?’. This is likely to give you a wealth of material to work with, and the next step is to decide how to organize it. Think through your argument again and then think about how it can best be arranged. Try not to take an approach based on the idea ‘Before I tell you what I think I need to give you a lot of background information’; instead, try to lead off with a really significant point that will capture your tutor’s attention.

Tackling a thematic essay involves a similar need to create the most effective argument, but you need to prepare for it in a different way. Often, for example, we will ask you to choose one or even all of the texts you are going to discuss. Spend a little time thinking about this. When you have decided on your texts, look closely at the question and make sure you understand what is required. Almost always there will be scope to discuss a position or a comment rather than simply agreeing with it, so try to think about both sides of the question. You may remember that every block of the course includes a ‘discussion’ text – a text designed to be a little different from the others. You may not always be able to use the discussion text in your essay, but do bear in mind that it is almost always good to offer arguments for and against a particular position.
13.4. Things to DO and things to AVOID:
(A) Presentation and academic conventions and documentation
Grammar and spelling are important because through them you will be able to communicate your ideas effectively. Refer to a dictionary if you know your spelling is weak, and do try to make sure you always spell the names of characters correctly. It is easy to make mistakes, but the effect can be quite damaging. Your tutor might feel doubts as to how well you know the set texts if you refer to the work of Jane Austin, or the character of Miss Haversham, for example. Continuing poor presentation will affect your marks.

It is one of the stated aims of A210A that by the end of the course you should not only be able to use what might be called ‘proper academic methods’, for example attributing quotes, presenting references in the correct form and providing an accurate bibliography, but understand what lies behind such methods. Broadly speaking the use of academic conventions enables the kind of ongoing discussion and argument that is at the heart of study of the humanities. By presenting your work in a consistent and scholarly way and using academic conventions, you assist any reader of your essay to understand the basis of your argument and develop a response (agreeing or disagreeing). You also help yourself, particularly later if you want to use your assignment work as an aid to revision. The purpose of giving references is to enable any reader to trace the source of quotations or material cited in an essay. Never leave a quotation unattributed and always give references to books accurately.

(B) Titles 

In print, the titles of books are always given in italics. To indicate this in handwriting or typing you should underline them. If you use a word processor, try to use the italic font for titles in the same way as in the course books. Titles of short stories, individual short poems, chapters in books and articles in journals are not italicized, but are enclosed within single quotation marks.

For example, Philip Larkin wrote a poem called ‘Whitsun Weddings’ (note, in quotation marks); the book the poem was first published in was also called Whitsun Weddings (note, in italics). As you can see, the presentation of the title tells readers whether you are referring to the poem or the book. The convention also allows readers to distinguish between fictional characters, and books of the same name, for example, Jane Eyre and Jane Eyre, Tom Jones and Tom Jones. Above all, the convention shows readers how they should look for the publication in a library. There would be no point in looking up Robert Frost’s poem ‘The Lockless Door’ in a library catalogue: you would need to find the volume in which it was printed and his Selected Poems or Collected Poems would be the best places to start.

(C) Quotations
Short quotations (under 50 words of prose or up to two lines of verse) should simply be enclosed within single quotation marks and run on as part of the sentence. A longer quotation should be set out as a separate paragraph, slightly indented on both sides of the page. As a general rule you should avoid lengthy quotations. It is better to try to pick out the key words or sentences, making points in your own words as much as possible. Be sure to include full source details.

Within the essay itself a short form of reference may be used, from which the reader can locate the full reference in the bibliography. For example, if a quotation was taken from page 42 in The Rise of the Woman Novelist by J. Spencer published in 1986, the short form might be: Spencer, 1986, p.42.

Because you can be certain that your course tutor will be familiar with the course materials, your references to these in the body of the essay can be quite informal. The following are a few examples. 
Pam Morris refers to the ways realist novelists use language to consolidate the illusion of reality (The Realist Novel, p.9).
(D) Bibiography
At the end of your essay you should always provide a list of all the material you have used, including chapters and articles in the co-published books, study guides, set texts, and any other books and articles to which you have referred. References should be in alphabetical order according to the authors’ surnames. You should also include references for internet sources and audio-visual material.

The following are examples of references to a book and an article in a book.

Spencer, J. (1986) The Rise of the Woman Novelist: From Aphra Behn to Jane Austen, Oxford, Blackwell.

Wellek, R. (1963) ‘The concept of Romanticism in literary history’, in Nichols, S.G. (ed.) Concepts of Criticism, London, Yale University Press.

Information about place of publication and publisher can usually be found on the title page of a book, with the date of publication given overleaf. For journals, although other details may be included at the front, all that is needed is volume, number, year and page(s). There is no need to give full publishing details for course books.

Even though there is as yet no international standard of citation for internet sources, they may be treated in an analogous way to book references. If the information comes from a large website (for example, a university site) that may be cited as the publisher and the full internet address will then act as a kind of page reference. The date of the source is as important here as in the case of a book. If the web source itself carries a date of creation or last revision then that should be given. Otherwise you may use the formulation ‘n.d., consulted …’, that is, ‘no date, consulted …’ An example of this kind of reference would be: 
To recreate authentic period costumes, the London Globe Company researched Renaissance paintings in the National Portrait Gallery, London, and other similar sources (University of Reading Shakespeare’s Globe website, www.reading.ac.uk/globe/Globe.html, updated 18 May 1999).

You should also aim to give as full a reference as possible for AC and video cassette sources. This should be relatively easy for the course video cassette as it will usually carry a clear title, a date of production and an on-screen index code that you can quote. The following is an example.

A210A (1996) Video, As You Like It, AOU, index code 0:31:59-0:40:34.

However, you will also be using ACs made for broadcasting that do not carry such codes; if you wish to cite evidence from these sources in your essay you should give at least the full title of the item together with any sub-heading or section that you can identify.
(E) Beware of plagiarism
Students are warned that the Arab Open University takes plagiarism very seriously. Plagiarism is the deliberate use of another person’s words without attribution. No credit is awarded for plagiarized work. We are aware that students new to academic work may commit this offence innocently, so here is some guidance.

Do not construct your assignments by relying on sentences or phrases taken from the printed work of others, joined together with a few words of your own. There is no objection to your using arguments or ideas from the course material, provided you restate them in your own words and always state the source clearly. This allows us to judge how well you have understood what has been said. However, unacknowledged and unattributed use of someone else’s words is plagiarism, and this is not permissible. Unacknowledged quotation from internet sources of any kind is just as much plagiarism as any other form of copying and liable to the same severe penalties.
13.5. Marks and How They Relate to Your Course Result

(A) Deciding the mark

In marking work on A210A, tutors are asked to look out for:

· good knowledge of texts leading to argument based on sound evidence;

· good presentation and scholarly method, making it possible for others easily to follow and engage with the argument and evidence;

· good argument and response to the assignment question, demonstrating developing skills in written argument as well as clear understanding of the course;

· clear engagement with the issues raised in the course, demonstrating that the student has carefully and thoroughly studied the course.
(B) What the mark means

The paragraphs in the Marking Grid below [see 13.6] describing the kind of work that will earn the different marks may help you to understand how your tutor rates your work, using the four categories in 13.5 above. In reading the description, remember that the quality of work in an essay might well not be even across the four categories. Your final mark might then reflect, for example, that you have done very well so far as argument and response to the assignment are concerned but not so well in presentation and scholarly methods (or vice versa). 
(C) The marking system

The assessment for A210A consists of two components. The TMAs and MTAs make up the continuous assessment component and are weighted at 20% and 30% respectively. The three-hour course final examinations make up the remaining 50% and is the examinable component. Your final course result will depend on your achievements in each component independently. In order to be sure of a pass on the course you need to score at least 40 per cent overall in the continuous assessment component, and, separately, at least 40 per cent in the final examination.

The comments your tutor puts on your essays will, we hope, help you to understand where your essays succeed or fall short as arguments responding to particular assignment tasks. The following section is designed to try to help you understand in more general terms the marks you are given. We hope you will find it useful, not only in demystifying the whole marking process but in adjusting your way of working for future assignments. The points made below correspond with those issued to tutors in the guidance notes they receive.

13.6 Marking Grid

A210A uses a numerical marking system. As is the case generally in the Arab Open University, tutors are encouraged to use the full range of numbers. The following list indicates how A210A results are characterized, in terms of letter grades – a system used by many universities. 
Excellent (‘A’)

It is tempting to put forward more impressionistic criteria, suggesting that essay which deserves this grade should show some kind of intellectual ‘spark’. One might make such a criteria more manageable if one construed it to mean that essays which show the students have internalized the texts, methods and arguments of the course to the degree that they are able to freely put them in their own words should earn this grade. 
What is important is that students clearly demonstrate their ability to identify the literary qualities of the texts chosen for discussion – through apt citation and quotation but also through successful and consistent use of literary terms. The texts chosen for discussion should also be the ones that sustain the argument and allow it to be well developed. The ability successfully to combine discussion of texts from different literary forms may also be a good marker for this grade. Even if the treatment of issues remains within the parameters set up in the course material at this level essays should show some sign that the student has reflected on the issues and is able to treat them in a rounded way – perhaps arguing pros and cons, perhaps exploring issues in a detailed way, certainly dealing with all parts of the TMA.

Although an occasional slip is forgivable, generally speaking style should – needless to say – be fluent, and scholarly presentation should be consistent and accurate.
Very Good (‘B, B+’)

Normally essays earning this grade will show good ability across the range of qualities. At the risk of introducing even more impressionistic criteria they will be likely to be those it is a pleasure to read. However on occasion it will also be appropriate to give this grade to provide an additional reward for a student whose work has been consistently and clearly earning the ‘Good’ Pass.

Generally here essays should show an acceptable choice of texts for discussion, provide evidence of knowledge of the texts, and the developing ability to analyze them in literary terms. The main issues of the TMA should be thoroughly addressed and the essay should have a clear beginning, middle and end and be organized in a way that articulates the argument. Typically, perhaps, the student will demonstrate his or her understanding of the issues of the TMA and Block by using the key words and concepts used in the course material (albeit perhaps at a relatively basic level). To earn this grade an essay should be made up of sentences and paragraphs that effectively communicate the student’s ideas.

At this level references to texts and particularly quotations should be used in a way that shows a clear understanding that they are important as evidence in a literary argument. (In other words the essay should be written in such a way that you feel you can understand the basis in the texts and the Block of the majority of the points made by the student.) At this level there should be serviceable references throughout, although some lapses from a scholarly style are acceptable.
Good (C, C+)

These grades have in the past sometimes been known as ‘clear pass’ grades; statistically most students’ work is likely to fall within this area. This grade should be awarded for acceptable but not outstanding performance which is consistent across the four qualities. Such an essay would show a clear understanding of the question set and the content and approach of the Block, and the grade should be awarded even if the address to the question and the knowledge of the issues is not sustained or if there are obvious ways in which the argument might have been extended. To earn this grade a student needs to make an acceptable choice of texts, to show good knowledge of their content, and to attempt to draw attention to some of their literary features. Typically, again, you may see ways in which the essay could have been strengthened by greater or better use of evidence and by a more literary analytic approach. 

To earn a ‘Good’ pass students should be able to write clearly comprehensible sentences, drawn together into sensible paragraphs and show evidence of a concern to spell correctly. Again however it would be appropriate for there to be scope for improvement. The essay should also reflect a sense of the need to identify sources, again even if this is not in practice fully carried through.

The description above sets out what might be expected from an essay which showed consistent performance across the four qualities. This grade is also appropriate for essays which show strong performance in one or more areas but poor performance in another. For example it would be appropriate for an essay which showed particularly clear and strong understanding of the issues but carried through the argument in a sloppy way (e.g. poor style, unreferenced quotations etc.), or for one which was consistently well written and presented but achieved only the kind of purchase on the issues one expected to see in a basic pass essay.

Pass (‘D’)

This grade might be described as a ‘bare pass’. To achieve a pass grade on A210A we expect students to show some rudimentary knowledge of the texts and issues of the Block. The essay should show this through references to the texts and should still pass even if these are brief and only address ‘content’ rather than the ‘literary’ dimension of the work. Equally at this level we are looking for predominantly accurate understanding of the themes and issues of the Block; an essay should pass if it shows this even if there are occasional misunderstandings. Essays should earn the ‘Pass’ grade if they show some acknowledgement of the need to give evidence and construct an argument even if the student has been unable to build these qualities into a totally coherent flowing essay.

Fail Grades (‘F’)

At the worst, the student will have made no attempt at an answer at all. At the bottom end of the scale level the content will be wholly irrelevant or incoherent. Middling fails will display some evidence of a rudimentary discussion but few relevant statements, and towards the top end the essay will be seriously marred by vagueness of argument, error either in information or in argumentative technique, poor grammar and spelling, lack of evidence, and a failure to address the question.
13.7 TMA Cover Form
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FACULTY OF LANGUAGE STUDIES 
TMA COVER FORM: A210A: Approaching Literature (I): The Realist Novel & Shakespeare and the Canon

TMA No: ………
	

	Part (I): STUDENT INFORMATION (to be completed by student)

	1. Name:
	2. Registration No:

	3. Section No:
	4. Tel. :
	5. E-mail:

	 I confirm that the work presented here is my own and is not copied from any source.  

Student's signature:

	

	Part (II):  TUTOR'S REMARKS (to be completed by tutor)

	Tutor name:
	Signature:

	Date TMA received:
	Date returned:

	TUTOR'S REMARKS:



	Mark Allocated 

to TMA
	STUDENT MARK

	10%
	for content : a max of 10 marks 
	marks deducted for lang.  & communication errors:   a maximum of  2  marks 
	Earned Mark

	
	
	
	


14. Specimen final exam paper
A210A: Final Examination Sample
Course No & Title: A210A:  Approaching Literature (I): The Realist Novel & Shakespeare and the Canon 
Time Allotted: 3 hours
INSTRUCTIONS:
1. There are THREE parts in this exam paper: A, B, and C. 

2. You are required to answer THREE QUESTIONS as follows: the compulsory question in Part A, one question from Part B, and one question from Part C.
3. We advise you to devote 10 minutes for reading through the whole paper and making the appropriate selection of questions. 

4. The following table shows the structure of the exam, the marks alloted for each part, and the time you are advised to spend on each question

	PART
	Question No
	Marks
	Minutes 

	A
	1
	18
	60

	B
	2
	16

	55



	
	3
	
	

	C
	4
	16

	55

	
	5
	
	

	TOTAL
	
	50
	


5. At the end of the examination, 

-  Make sure that you have answered all required questions  

- Edit your answers paying attention to grammar, punctuation, and spelling 

- Cross out any notes you make which you do not want to be considered.

PART (A): You must answer the  question in this part 

QUESTION 1:  
The Realist Novel is often an instrument to criticize social problems, such as class status, role of parents, career/profession, and religious practice of people.  Write an essay in which you discuss how the novelists deal with at least two of these issues in any two Realist novels which you studied in A210A
PART  B: Answer either QUESTION 2  OR QUESTION 3 

QUESTION 2:  
Write an essay in which you describe the stereotypical images or women in canonical male texts as summarized by Pam Morris in Chapter 4 of The Realist Novel, and apply the same to the images of women in Charles Dickens' Great Expectations showing whether or not they are similar.
QUESTION  3:  

With reference to Shakespeare's drama, write short definitions in no more than 100 words each on four of the following topics:
(a) Canon

(b) Charivari

(c) Soliloquy

(d) Problems of Performance in Shakespeare's Plays

(e) Gender as treated in As You Like It
(f) Women characters in Julius Caesar.
PART C : ANSWER EITHER  QUESTION  4   OR QUESTION 5
QUESTION 4:

In Shakespeare's Henry V, Henry is an idolized king who needs to justify his actions.  With reference to the statement above, write an essay in which you discuss the character of Henry V as Shakespeare portrays him.
QUESTION 5: 
Shakespeare's Julius Caesar and Othello have not one but two tragic heroes each.  Write an essay in which you discuss the topic above with reference to only one of these two plays.
� AOU has prepared a new version of the video cassette As You Like It in the form of DVD, and new versions of the audio cassettes in the form of CDs.


�  This part is mostly extracted from A210 Marking Guidance 2004 publication of The Open University
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